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A luminous form in space...hovering between a photograph and traditional painting. I want 
my work to float between representation and abstraction, perceived and imagined, offering  
an emotional freedom to the viewer. It’s a suggestion rather than a description. I’m  
concerned with the issues of space, light, tone and unpredictability. I’m still searching for 
that “liminal space”, this mysterious threshold embodying the dichotomy of what is seen,  
and what is felt. The “unseen” is endlessly more fascinating to me that what I observe purely 
with my lenses. This ambiguity is so critical to my work as it has a transcending effect of 
making the mundane beautiful which, in turn, hopefully, makes you wonder what you are 
looking at and why. 

I am most satisfied with my images when I can hear the music in them. The longer  
I manage to suspend this tension of not being able to resolve what you’re looking at, the more 
successful my work is. The concept of the “Solace” exhibition is to present photographs 
created in my series “Liminal Spaces” which began 6-7 years ago as a part of my creative  
explorations. This journey has naturally evolved and continues to do so until now. The principle  
of that peripheral, or liminal vision of mine still transports me in my aesthetic to capture  
the images which are in my head by seizing dreamy images in reality. My photographs are 
created solely through the lens and without computer enhancements, though I use the  
camera as a conduit for my perception rather than treating it as a pointing device. The ex-
hibition at the Kasia Michalski Gallery is the first time where my selected works in the series 
are being shown together. JW

Jurek Wajdowicz 

Lives and works in New York City. Together with Lisa LaRochelle, he is principal of the 
award-winning design firm Emerson, Wajdowicz Studios (EWS). EWS works with interna-
tional humanitarian organizations and prestigious non-profit institutions around the world 
such as Médecins Sans Frontières, The UN Population Fund, Arcus Foundation, Interna-
tional Rescue Committee, UNICEF and Magnum Photo Foundation.
Wajdowicz graduated from the Lodz Academy of Fine Arts in 1975. After working on design 
projects for theaters and museums in Poland and England, he came to the United States as 
the Art Director of Lubalin, Burns & Co, before co-founding EWS.
Jurek Wajdowicz is acknowledged as one of the leading graphic designers internationally 
known for his photojournalistic creative approach to design. Recently, in the 50th Anni-
versary Survey of the Graphic Design: USA magazine, Wajdowicz was selected among the 
“Most Influential Graphic Designers of the Past 50 Years”.
Jurek Wajdowicz’s art photography and design work is included in the permanent collections 
of the United States Library of Congress, the National September 11 Memorial & Museum 
(USA), the United Nations (Geneva and New York), the Poster Museum in Wilanow (Po-
land), Arcus Foundation (New York), the Musée des Arts Décoratifs (Switzerland), Ameri-
can Institute of Graphic Arts (New York), Muzeum Sztuki in Lodz (Poland), the Rockefeller 
Foundation (New York) and the Hamburg’s Museum für Kunst und Gewerbe (Germany), as 
well as in the private collections in the USA, Germany and Poland.
His fine art photography book—“Liminal Spaces_fotografie_75” was published by Lars 
Müller Publishers in Zurich, Switzerland in Fall 2013.
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Of Images, and a Few Other Ideas What does it mean to have left a country behind, a familiar space? Is it like leaving an arm,  
a brain, a section of one’s heart someplace else? Do its landscapes (real and imagined)  
continually hover in the liminal spaces of the as yet to be discovered? Do they habitually 
insert themselves, partially mute, as if from a childhood left behind? Or do they constitute a 
roadside cinema of the forever inexplicable, an orchestra of breathless sounds? 
m,And, as the curtain recedes do the colors transform, and become vibrant with emerg-
ing possibilities? (The dull ache of absence—does it ever leave the frame?) Why does 
Jurek Wajdowicz leave out so much in his photographs (or are they photograms, or per-
haps even musical scores)? Or has he simply substituted awe, a considered respect, for the  
superfluity of the objects themselves? (Is this what is meant by a sacred space?)The formal 
pyrotechnics of two from among Jurek’s many mentors—the repetitive mantra of “A Love 
Supreme” by John Coltrane, a plangent prayer struggling to emerge from the chaos, or Julio 
Cortázar’s careening literary experiments such as Hopscotch—speak, as in Jurek’s work, to 
the substance in what is only minimally perceived: the challenge of the gaps and multiple 
rhythms, the indirection within the discordant journeys, articulate possibilities far beyond 
the concrete. As Cortázar begins his short story, “Blow-Up” (the inspiration for Antonioni’s 
more famous film): “It’ll never be known how this has to be told, in the first person or in 
the second, using the third person plural or continually inventing modes that will serve for 
nothing. If one might say: I will see the moon rose, or: we hurt me at the back of my eyes, 
and especially: you the blond woman was the clouds that race before my your his our yours 
their faces. What the hell.”
How should it be told? “Blow-Up” (originally called in Spanish “The Droolings of the Devil”) 
extols the ambiguities of beings and conflates superimposed states of seeing. What do the 
photographs in the story have to say, or not say? What happened? Who menaced whom? 
Was it the sound of the camera’s click that caused the quantum collapse? And those birds 
that continually fly by…
Seeing and looking are hardly the same. The riches reside as well in the parallel universes, 
those which conventional photography, quoting from appearance, hardly seem to take into 
account. In the hints and smatterings of shape in Wajdowicz’s own images, in his embrace 
of negative space, appearance manages to conceal itself, implying the gaps of the forever 
in-between. The engaged viewer can then infer ways to re-imagine, while Jurek’s lens argues 
for a less traveled space. It is no wonder that his imagery reads like jazz. In an adjacent universe 
Wajdowicz is also one of our foremost designers in active pursuit of human rights. The con-
centrated rigor of his design, his careful choice of photographers to investigate the world’s 
horrors, is constructed on a platform that can be said to be revealed by the images in this 
book. Underneath the excruciating deviations, the mass graves and obscene deprivations, 
there is a reminder of humanity’s potential for coherent complexity and grace. From the  
cacophony, as referenced in Coltrane’s “A Love Supreme,” Jurek’s judicious scalpel carves 
a space to contemplate what humans do to each other. But he also leaves open an uplifting 
possibility of what they, we, might instead choose to accomplish. The spirit may be sullied, but 
in his universe it also remains unbound. Humanity’s victims, those from the dark side of our 
moon, should be presented as no less luminous than anyone else. The real challenge revealed  
to us, the onlookers, is to become extraordinary ourselves. There is no place for a dead end.
The images in this book, in their constraint, remind us of the follies of excess, of the bil-
lions of images floating throughout our minds when we require so many fewer. His im-
ages evoke the silences that have not been diminished, spaces for only the most pointed  
comments. A considerable musculature is required to wrestle with the excess and the  
chaos, to chart frames that are pregnant with absence. A nostalgia is embedded in this work, 
but also a resilient sense that going forward there must be a better way. It may not be the  
convention to speak in moral and political terms of abstraction, but in this case it is inevitable. 
There is, in Wajdowicz’s contemplative rigor, an inalienable right to be human.

—FRED RITCHIN

(Foreword to “Liminal Spaces. Fotografie_75”. Lars Müller Publishers) 

FRED RITCHIN Photo editor, curator and writer, Dean of the School at the International Center of Photography in New York. Prior 
to joining ICP, Ritchin was professor of Photography and Imaging at New York University’s Tisch School of the Arts and the of the 
NYU/Magnum Foundation Photography and Human Rights educational program. Most recently, he published Bending The Frame: 
Photojournalism, Documentary, and the Citizen (Aperture, 2013).
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Maybe this world is another planet’s hell.
—ALDOUS HUXLEY

. . . TO ME, ACCEPTANCE OF JOY AND BEAUTY IS  

TO FIND BALANCE. YOU’VE SPENT TOO MUCH  

OF YOUR LIFE IMMERSED IN THE WORLD’S MOST  

HORRIFYING MOMENTS. IN YOUR RECENT WORK,  

THERE IS A CHANCE TO GIVE VOICE TO THE  

OTHER SIDE; THE BEAUTY OF BEING ALIVE.  

AS MUCH AS THESE ART PHOTOGRAPHS  

ARE SOLITARY, THEY ARE ALSO A TRANQUIL  

CELEBRATION OF BEAUTY AND CONNECTION.

—CLAIRE LEWIS 

(from letter to Wajdowicz)

. . . IN AN ADJACENT UNIVERSE WAJDOWICZ IS ALSO  

ONE OF OUR FOREMOST DESIGNERS IN ACTIVE PURSUIT  

OF HUMAN RIGHTS. THE CONCENTRATED RIGOR  

OF HIS DESIGN, HIS CAREFUL CHOICE OF PHOTOGRAPHERS  

TO INVESTIGATE THE WORLD’S HORRORS,  

IS CONSTRUCTED ON A PLATFORM THAT CAN BE SAID TO  

BE REVEALED BY THE IMAGES IN THIS BOOK.  

UNDERNEATH THE EXCRUCIATING DEVIATIONS,  

THE MASS GRAVES AND OBSCENE DEPRIVATIONS,  

THERE IS A REMINDER OF HUMANITY’S POTENTIAL  

FOR COHERENT COMPLEXITY AND GRACE...

—FRED RITCHIN

(excerpt from “Liminal Spaces. Fotografie_75”) 
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From music  
they accept  

pure emotion,  
from abstract  
photography  
they expect  
explanation. 

There’s no  
explanation.  

Think of  
your eyes  

as ears. 
JUREK WAJDOWICZ
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